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AFFAIRS OF THE ASSOCIATION. 

THE LATE ADDITIONS TO THE GALLERY. 

We have included in the Catalogue which ac 

companies the present number of the Bulletin a 

list of recent purchases, although the Gallery 
will probably not be opened to the public for 

several weeks. We desire to call the attention 

of members to these additions, the character of 

which we think will afford fresh encouragement 
to those who are disposed to look with hopeful 

eyes upon American Art. Our readers w^ll do 

us the justice to admit that we have never in 

dulged in extravagant praise of our efforts as a 

nation in this department, or of the collections 

of the Art-Union, in particular. We have en 

deavored, as much as possible, to keep constantly 
in view the great productions of other times and 

countries, and to estimate the worth of our own 

artists in the light of this large comparison. 
On the other hand, we have never failed to as 

sert that certain qualities had already been de 

veloped in the American school which, if pro 

perly fostered,would lead it to honor and renown. 

We have recognized the freshness, the originality, 
the power of expression, which distinguish its 

performances in the midst of those technical im 

perfections from which it is not yet free, and 

have repeatedly pointed out its conspicuous suc 

cess in the branches of landscape and portrait 
ure. To those who, with us, look hopefully upon 

the future of American Art, there is much in the 

recent acquisitions of the Art-Union to afford 

high gratification. The Committee have been so 

fortunate as to secure nearly all the pictures 
within the scope of its plan which were most 

admired at the late exhibition of the Academy, 
and have also purchased others of merit which 

the New-York public have not yet had an op 

portunity of seeing. It will be observed that a 

larger proportion than usual of these works has 

been executed by foreign artists who have lately 
established themselves amongst us. The Com 

mittee believe that the members will sustain 

them in this encouragement of refined and intel 

ligent persons who have a strong claim upon our 

sympathies, growing out of the circumstances 

under which most of them left their homes, and 

who also bring to us the experience and careful 

cultivation of European schools. There may 
be also among these recent purchases some pic 
tures which present certain obvious defects. We 

think it will be found, however, in all these cases, 
that there were accompanying merits which de 

served encouragement. If the Committee should 

wait for faultless performances, they would ex 

pend but little of the money intrusted to them. 

They consider that they are but fulfilling their 

duty when they extend a helping hand to young 
men of manifest ability, but who have not yet 

sufficiently overcome technical difficulties to 

make entirely unexceptionable pictures. It is 

certainly one object of the Institution, to ele 

vate the public taste by the distribution of me 

ritorious works. But it has still another object, 
of equal importance. It must seek out and de- , 

velop artistic power. It may not be always able 

to pursue this end, and promote the individual 

gratification of its members at the same time. 

It endeavors, as far as possible, to reconcile 

these two objects, and should receive the credit, 
we think, of having succeeded in doing so, in a 

much more complete degree than any one who 

fully understands the difficulties of the under 

taking would suppose possible. 

HONORARY SECRETARIES. 
G. W. Anderson, Bridgeport, Ohio. 
A. H. Batcheller, North Brookfield, Mass. 
C. Dorsey Baer, M.D., Middletown, Md. 
Stephen Buckland, Fremont, Ohio. 
E. Bratton, Xenia, Ohio, 

Vice J. W. Merrick, deceased. 
John C. Blum, Salem, N. C. 
C. S. Brown, Salisbury, N. C. 
Rev. Norman Badger, Gamier, Ohio. 
George J. Brewer, Dorchester, Mass. 
Garrit S. Cannon, Bordentown, N. J. 
Samuel O. Dunbar, Taunton, Mass., (additional.) 
Stephen G. Dodge, Terre Haute, Ind., 

Vice n. t. Cunningham, resigned. 
Charles W. Denslow, Rainbow, Ct. 
John L. Eddy, Trinidad, Cuba, W. I. 
N. D. Elwood, Johet, Ills. 
George W. Fowle, Woburn, Mass. 
Harvey R. Gaylord, JefTerson, Ohio. 
Granville Hartman, York, Pa. 
Lemuel C. Holmes, Smith's Basin, N.Y. 

Walter C. Hopkins, Salina, N.Y. 
Thomas Herbert, Lynn, Mass., 

Vice J. A. C. Butters, resigned. 
Henry T. Hinman, Baule Creek, Mich. 
Lloyd Jones, Norristown, Pa. 
Moses B. Kellogg, Newnan, Ga. 
Simeon King, Kenosha, Wis., 

Vice a. Peirce, resigned. 
S D. Learned, Watertown, Mass. 
Dr. J. Jay Lawyer, Yaies, N.Y. 
James T. Lytle, Port Lavacca, Texas, 

Vice C. A. Ogsbury, resigned. 
S. S. Mallery, Smithfield, R. I. 
George McChain, Ithaca, N.Y., 

Vice n. t. Williams, resigned. 
T. H.Matteson, Sherburne, N.Y. 

Robert No yes, Norway, Me, 
William A. Nichols, Leominster, Mass. 

D. W. Patterson, Newark Valley, N.Y. 

Bradford R. Platt, Huntington, N.Y. 
F. W. Porter, Springfield, Vt. 
J. A. Powers, Winchester, N. H. 
E. B. Parker, Franconia, N. H. 
John T. Robinson, Princeton, N. J., 

Vice Geo. Thompson, left place. 
George D. Read, Buffalo Grove, 111. 

W. Ransom, Tioga Centre, N.Y. 
J. W. Ross, Vandalia, 111. 
S. S. Spencer, Havana, Cuba, W. I. 
Anson Sperry, Marengo, III. 
Charles VV. Stewart, Covington, Ky.. 

Vice John s. Bush, resigned. 
George W. Snyder, Crawfbrdsviile, Ind. 
Peter Sinclair, Quebec, Canada. 
John VV. Taylor, Westport, Ct. 
J. Van Cleve, Lewiston, N.Y. 

William Wertenbaker, University of Virginia. 
C. M. Welles, Hartford, Ct., 

Vice A. C. Goodman, resigned. 
William H. Woodward, Waierbury, Vt. 
Charles S. Willard, Catskill, N.Y., 

Vice J. Van Orden, resigned. 

CRITICAL AND DESCRIPTIVE ARTICLES. 

HENRY 1NMAN. 

We desired that the portrait which we in 
tended to offer of this distinguished Artist 
should be accompanied by an appropriate notice 
of his life and works. For this purpose, we 

hoped to obtain the aid of more competent hands 
than our own. We were not so fortunate our 
selves as to enjoy the privilege of even so much 
as an acquaintance with him, and wished, there 

fore, that this commemoration should be intrust 
ed to those who could enliven it with interest 

ing personal reminiscences, which should be 
animated with all the warmth of personal friend 

ship. Circumstances have prevented the full 

accomplishment of this desire, and forced us to 

undertake, in haste, the compilation of a bio- ! 

graphical paper, which we fear our readers 
will find meagre and unsatisfactory. Its de 

fects, however, may be partly supplied by some 

original diaries and letters we have had permis 
sion to consult, containing a few matters of 
interest that have not before been made public, 
and also by a criticism upon Mr. Inman's pro 
ductions, which has been kindly furnished by a : 

friend. 
Henry Inman was born at Utica, in the; 

State of New-York, on the 20th of October, 1801.j 
His parents were English, and there were several; 
near relations of the family living in Somerset- : 

shire, England, in 1845. His father removed to 
the city of New-York in 1812, at which early 
date Inman's taste for drawing was manifested 
and cultivated to a certain extent at the day 
school he attended. The arrival of Wertmul 
ler's picture of Danae, about the year 1814, 
seems to have first suggested to the young man 

the idea of following the art of painting as a 

profession. It was exhibited at Mr. Jar vis's 
rooms in Murray-street, and Inman gives the 

following account of the result of a second visit 

which he paid to it:? 
" On a second visit, when I went alone, I saw Mr. 

Jarvis himself, who came up from his painting room 
into the apartment in which the Dana), with other 
works of art, was placed. On observing his entrance, 
with maul-stick in his hand and palette on his arm, I 
removed my hat and bowed, presuming that he was 
the proprietor of the establishment. At that time, I 

regarded an artist with peculiar reverence. Without 
noticing my salutation, he walked rapidly towards me, 
and, with his singular look of scrutiny, peered into 
my face. Suddenly he exclaimed, 

? 
By heavens, the 

very head f^r a painter !' He then put some questions 
to me, invited me below stairs, and permitted me to 
examine his portfolios. He shortly after called upon 
my father, and proposed to take me as a pupil. I was 
at this time preparing for my entrance to the West 
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